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Japanese Tea Bowls 

Grade Levels: 9-12 
Length of Lesson: 5-7 class periods 

 
Inspirat ion:  During a university ceramics class we did large-scale 
coil building to make Ancient Greek inspired vessels. For this 
project I wanted to teach coil building skills with a product that has 
historical significance. The tea bowl is a more manageable size than 
the ancient vessels from the course I took.  

Object ives:   

a. Students will be introduced to the coil method of building with clay, applying clay embellishments 
with slip, making and using stamps on clay and glazing.  

b. Students will produce a pair of Japanese tea bowls that have patterns applied to the surface with 
stamps or by applying clay with slip 

c. Students will become familiar with the work of Tsujimura Shiro and Suzuki Goro.	  
d. Students will focus on texture, form and unity within their bowls and between the pair of bowls.  
e. Students will choose an analogous color scheme to incorporate into the glazing of the surface 

design of their bowls.  

Rat ionale:  The basis of this assignment is to teach students the symbolic, aesthetic and historic intricacies 
of the Japanese tea bowl and to demonstrate the beauty and dignity that prevails from the simple form. 
Students will do this by learning the technique of coil hand building and will embellish their bowls with 
handmade stamps, textures, and added clay.  

Essentia l  Concepts:  Students will sketch and then build a pair of Japanese tea bowls that complement or 
match each other using coil-building techniques. The bowls will demonstrate unity, harmony and will 
integrate texture through a variety of techniques. Students will also learn to apply glazes that enhance their 
designs but that do not distract from the simplicity of the Japanese tea bowl.  

Standards:  

1.3 Learn and use appropriate vocabulary related to methods, materials, and techniques. 
1.14 Demonstrate a mastery of tools and techniques in one medium.  
2.3 For texture,  explore the use of textures in 2D and 3D works 
           Identify a wide variety of types of textures, for example, smooth, rough, and 
           bumpy, in the environment and in artwork. 
5.5      Demonstrate the ability to recognize and describe the visual, spatial, and tactile  
 characteristics of their own work and that of others. 
8.3     Perform or create works inspired by historical or cultural styles. 
 
Elements and Principles:  
Form -  students will explore the simple form of the Japanese Tea Bowl and apply it to their own  
  work.  
Texture -  students will incorporate texture into their bowls. 
Unity, Balance -  students will work with unity and balance as they chose the form and texture for their  
  bowls as well as when they make a second matching/complementary bowl. 
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Vocabulary:  

v Coil method 
v Clay slip 
v Scoring 
v Glaze 
v Texture 
v Carving 
v Bone Dry 
v Needle tool, wire tool, rib, loop tool 
v Kiln 
v Fire 
v Leather Hard 
v Greenware 
v Underglaze 
v Wedging 
v Bone dry 
v Harmony 
v Symmetrical 
v Slab 
v Tsujimura Shiro and Suzuki Goro 
v 2D, 3D 
v plywood 
v dunking, roll and pour, brush/sponge glaze on 
v Shokyaku 
v Matcha 
v Tatami 
v Six different types of tea pottery (not important that students have all six names memorized, just 

that they know there are six different kinds) 
 

Studio Materia ls :  

v Clay 
v Clay slip 
v Ceramics tools (minimum: needle tool, rib, wire tool, loop tool) 
v Glazes 
v Underglazes 
v Plywood for moving projects 
v Plastic bags 
v Paper towels 
v Stamps 
v Small containers (for water, slip) 
v Texture materials: burlap, sticks, leaves, etc.  

 
Enrichment Materia ls :  
 
Coil  bui lding Lesson Plans-    
http://www.skutt.com/lesson_plans/plan_20.pdf 
http://www.amaco.com/amaco-lesson-plans/amaco-tech-sheet-20-hand-built-tea-bowls/ 
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http://www.brighthub.com/education/k-12/articles/34802.aspx 
http://cdn.dickblick.com/lessonplans/navajo-inspired-bottles-2-projects-by-mayco-colors/navajo-inspired-
bottles-2-projects-by-mayco-colors-navajo-bottles.pdf 
http://www.douavue.com/courseprojectpdfs/art1/Art1_Clay.pdf 
 
 
 
Tea Bowl and Art is t  Info-  
http://ofa.fas.harvard.edu/ceramics/teabowl.php 
Tsujimura Shiro- http://www.lacostegallery.com/dynamic/artist.asp?ArtistID=85 
Suzuki Goro-  http://www.lacostegallery.com/dynamic/artist.asp?artistid=120 
 
Handouts:  
Artist Spotlight - Shiro and Goro 
 
Assessment Materia ls :  
http://www.viera.brevard.k12.fl.us/teachers/wests/Ceramics_%20Assessment%203.pdf 
http://wcrc-www2.burke.k12.nc.us/fhs/teacherpage/jlangness/ceramics_assessment.htm 
http://www.princetonol.com/groups/iad/Files/Bowl-rubric.htm 
rubric 
 
Evaluat ion and Reflect ion:  
**See Japanese Tea Bowl Assessment Hand out (included) 
Alternate assessments will include a short mid-process critique (before glazing when clay is still leather hard) 
and a final critique (after glaze fire).  
_____________________________________________________________________________________ 
 
Lesson Schedule:  
 
Day 1 

• Introduce the concept of Japanese Tea Bowls and briefly discuss the Japanese Tea Ceremony. 
Show examples of the work of Shiro and Goro and discuss the elements of unity and harmony and 
how it relates to the tea bowl. (examples on hand out).  

• Unity is the wholeness that is achieved through the effective use of the elements and principles of 
art. The arrangement of elements and principles to create a feeling of completeness. 

• Harmony is achieved in a body of work by using similar elements throughout the work, harmony 
gives an uncomplicated look to a piece of artwork. 

• Discuss the simplicity in the form of the tea bowl and how Shiro and Goro use the simple form to 
make something profoundly beautiful—texture and pattern makes each bowl unique despite its 
simple form, slight variations in form make a whole new piece.  

• Discussion outline attached 

• Coil building demo.  

• Assign homework- 5-7 sketches of ideas for tea bowl sets and textures.  

Day 2 
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• Tell students to have sketches and all tools out when they arrive and sit down. If homework was 
not completed I will make note of it and those students will have to sketch in class before they 
begin working. 

• Students should begin working on their coil pots based on the sketch that they feel works best 
based on the elements of the tea bowls that we discussed on day one.  

• Go around to each student once they begin working to check in and discuss their initial ideas with 
them, check off that homework (sketches) have been completed. Ask if anyone has any initial 
questions about their sketches that they need answered before they can begin.   

• Require that the form of both bowls should be completed and finalized before textural elements 
are added. 

• Cleanup should begin 10-15 minutes before class ends--explain proper wrapping and storing 
procedure and have students put projects onto shelves before they clean their table and tools. Each 
student is responsible for their own cleanup of tools and workspace. Go over proper cleanup 
technique if this is the first clay project of the class. 

Day 3 

• Texture demo—show use of stamps, carving, adding clay.  
• Check in with students on the progress of their forms and discuss texture ideas.  
• When the form of both bowls has been completed students can finalize their completion with me 

individually before starting on texture.  
• Cleanup begins 10 minutes before class ends- - Each student is responsible for their own cleanup of 

tools and workspace and for properly wrapping their piece if they wish to continue working on it. 

Day 4 

• All students should finish their initial form and begin texture by the end of day 4.  
• Discuss final texture ideas with students beginning textural elements today and give guidance on the 

best way to achieve the texture they desire if it is not one that was covered in texture demo. 
• Cleanup begins 10 minutes before class ends -- Each student is responsible for their own cleanup of 

tools and workspace and for properly wrapping their piece if they wish to continue working on it. 

Day 5 

• All students’ projects should be complete by the end of day 5 
• Students who work quickly and have completed 2 satisfactory tea bowls before the end of day 5 

should consider making a third piece to the set.  
• Cleanup begins 10 minutes before class ends -- Each student is responsible for their own cleanup of 

tools and workspace and for properly wrapping their piece if they wish to continue working on it. 
Finished piece should be put on firing shelf after they are bone dry.  

Day 6 (Glazing) 

• Day 6 will most likely occur after a few other ceramic projects have been completed or after all the 
projects have been bisque fired.  

• Glazing demo - dunking, roll and pour, brush/sponge glaze on 
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Summary/Self- Assessment: 

 

 

 

 

 

Discussion outline: 

Japanese Tea Ceremony 

v Process of making tea and sweets to accompany tea is just as much a part of the ceremony as 
drinking tea. 

v Everything done by the host is done for the guests, even the placement of silverware. 
v Main guests called Shokyaku 
v Ceremony emphasizes simplicity  
v Preparation, serving and drinking all done in precise movements 
v Meant to illicit spiritual depth, silence and serenity  
v Preparation varies slightly between summer and winter 
v Matcha, powdered green tea 
v Tatami floored room considered ideal venue 

Japanese Tea Bowls 

v Six main types of Japanese tea bowls: Bizen Yaki, Echizen Yaki, Seto yaki, Shigaraki yaki, Tamba 
yaki, Tokoname yaki (images included on iPhoto slideshow) all fired and glazed in different ways 
but have similar forms 

Japanese Tea Bowl Artists: Shiro and Goro 

v Have student read aloud the hand out on these artists and briefly discuss the form of the tea bowl 
and the importance of aesthetic simplicity. Discuss difference between the two artist’s styles within 
the context of the tea bowl.  

 
 
 
 

 

 

 
 
 
 
 



Japanese Tea Bowls 
Artist Spotlight:  

Tsujimura Shiro & Suzuki Goro 
 
Tsujimura Shiro: Born in 1947, Tsujimura Shiro is one of Japan’s leading ceramicist. A self-taught artist, Shiro is 
well known in the West with his tea bowls, (ma cha jawan) being highly collectible. Using Oribe and Shigaraki 
techniques to create dynamic, wood fired pots with gritty textured surfaces and free flowing glazes, Shiro's tea 
bowls demonstrate the relationship between the purity of earth and its transformation with nature and fire. He fires 
using a series of small kilns that surround his humble compound in the mountains of Nara. Shiro's interests in art 
began in 1965 when he was inspired by a classical Ido tea bowl. Shiro's bowls are regularly seen in Bonhams 
specialist International Contemporary Ceramics auctions. He also has been exhibited at such galleries and auction 
houses as; Phillips de Pury, Yoshi Gallery, Galerie Besson, Oakwood Ceramics. He was honored with a solo 
chadogu exhibition at the Kyoto Chado Shiryokan in 1999, the second contemporary potter to have such an 
exhibition. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Suzuki Goro: Japanese master ceramist Goro Suzuki works in the centuries-old Oribe style. Originally from the 
17th century, Oribe ware features simple design motifs based on fanciful combinations of squares, rectangles and 
circles. Suzuki san has abstracted the traditional Oribe designs to create his own style. His work demonstrates a 
masterful manipulation of the material and an aesthetic of rustic simplicity. Long admired by Japanese collectors, 
his work is a favorite of artists and connoisseurs in the United States. Suzuki’s career spans over forty years from his 
early days as a production potter, through his tremendous success as a revered master ceramist. Goro Suzuki’s work 
has been exhibited extensively and included in museum collections in Japan as well as the United States. His work is 
represented in the Japanese Pavilion of the Los Angeles County Museum of Art, the Hetsens Museum in Dusseldorf, 
Germany, and the Marer Collection at Scripps College in Claremont, California. 
 
 
 
	  

	  
	  
	  
	  
	  
	  
	  
	  
	  

Source:	  http://ofa.fas.harvard.edu/ceramics/teabowl.php	  



Brita	  Riley	  

Japanese	  Tea	  Bowls	  
Requirements	  and	  Assessment	  

Due	  Date:__________________	  
	  

v 5-‐7	  sketches	  of	  ideas	  for	  the	  form	  of	  the	  tea	  bowls	  as	  well	  as	  the	  texture	  that	  
they	  will	  integrate	  into	  both	  tea	  bowls	  

v 2	  Japanese	  tea	  bowls	  	  
-‐	   bowls	  should	  match	  each	  other	  exactly	  or	  complement	  one	  another	  	  
	   in	  an	  obvious	  way	  	  
-‐	   bowls	  should	  not	  exceed	  6x4”	  and	  should	  not	  be	  smaller	  than	  3x3”	  
-‐	   bowls	  should	  be	  glazed	  and	  fired	  to	  be	  considered	  completed	  
-‐	   glaze	  should	  not	  extend	  past	  ¼”	  to	  the	  bottom	  of	  the	  bowl	  
-‐walls	  of	  the	  bowl	  should	  not	  exceed	  ½”	  in	  thickness	  
	  

	   Excellent	   Good	   Poor	  
Project	  
Completion	  

Submitted	  2	  glaze	  fired	  
bowls	  and	  5-‐7	  sketches	  on	  
time.	  

Late	  and/or	  some	  
elements	  are	  
missing.	  

Submitted	  significantly	  
Late	  with	  one	  or	  more	  
elements	  missing.	  

Size/Design	   Form	  shows	  evidence	  of	  	  
prior	  planning	  and	  
displays	  unity	  and	  balance.	  
Both	  bowls	  match	  or	  are	  
complementary	  to	  each	  
other	  and	  follow	  size	  
guidelines.	  

Form	  shows	  some	  
evidence	  of	  planning.	  
May	  lack	  unity	  and	  
balance	  or	  be	  the	  
incorrect	  size.	  	  

Form	  has	  not	  been	  planned	  
out,	  lacks	  unity	  or	  balance,	  
and/or	  not	  built	  to	  size	  
specifications.	  	  Bowls	  do	  not	  
match/do	  not	  complement	  
one	  another.	  

Texture/Glazing	   Texture	  and	  glazing	  has	  
been	  well	  thought	  out	  and	  
integrated	  into	  the	  piece	  in	  
a	  harmonious	  way	  that	  
adds	  to	  the	  piece’s	  form.	  	  

Texture	  and	  glazing	  
has	  begun	  to	  be	  
integrated	  into	  the	  
piece	  but	  may	  not	  be	  
harmonious	  
throughout.	  
Glazing/Texture	  may	  
be	  incomplete	  or	  
spotty.	  

No	  texture	  and/or	  glazes	  
have	  been	  added	  or	  texture	  
has	  not	  been	  thought	  out	  
completely.	  

Craft	   ¼”	  of	  clay	  left	  on	  bottom	  
after	  glazing,	  bowl	  
trimmed	  properly,	  clay	  is	  
no	  more	  then	  ½’	  thick	  at	  
any	  point,	  form	  and	  
texture	  has	  been	  carefully	  
rendered	  and	  finished.	  
Final	  product	  looks	  
complete	  and	  clean.	  	  

Clay	  is	  somewhat	  
thick,	  glazed	  to	  close	  
to	  bottom,	  and/or	  
somewhat	  messy	  
final	  project.	  

Clay	  is	  too	  thick,	  glazing	  
caused	  piece	  to	  stick	  to	  kiln	  
shelf,	  final	  piece	  is	  messy	  
and	  unpolished	  looking.	  	  

Effort/Use	  of	  
Time	  

Time	  used	  efficiently	  as	  
possible	  and	  significant	  
effort	  displayed.	  Time	  
spent	  outside	  of	  class.	  	  

Time	  could	  be	  used	  
more	  efficiently,	  
more	  time	  needed	  
outside	  of	  class,	  
average	  effort.	  

Poor	  use	  of	  time,	  no	  time	  
spent	  working	  outside	  of	  
class,	  little	  to	  no	  effort	  
displayed.	  	  

	  
Comments:	  
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